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��������
This study aims to develop an innovation of Gringsing weaving motifs in Tenganan Pegringsingan 
�������ǰȱ����ǰȱ��ȱ�������ȱ ���ȱ��������ȱ����������ȱ����ȱ���ȱ�����Ȭŗşȱ��������ȱ���ȱ��ȱę��ȱ���ȱ
the various types of Gringsing weaving motifs. The location of this research was conducted 
��ȱ ��������ȱ �������������ȱ �������ǰȱ �������ȱ ��������ǰȱ 
���������ȱ ������¢ǰȱ ����ǰȱ �������ȱ
the Gringsing weaving motif is the result of the cultural creativity of the Tenganan Village 
community traditionally based on Hindu religious beliefs, with conditions for philosophical 
values and meanings, and has a unique culture with specialized techniques. Manufacture of 
������ȱ����ȱ���ȱ������ȱ����ȱ��ȱ����������ȱ��������ȱ�������¢ǯȱ����ȱ��������ȱ��ȱ�����������ȱ��������ǰȱ
with the research and development stage being carried out using research and development 
Research and Development (R&D). Research and development aim to produce new products 
through the development process but still needs to eliminate the identity of the Gringsing motif. 
This research emphasizes a particular sample and Saussure's semiotic theory approach.
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INTRODUCTION

����ȱ ��ȱ ���ȱ ��ȱ ���ȱ ���������ȱ ��ȱ ���������ǰȱ  ����ȱ �����ȱ
now, adheres to the culture and arts in the region. The 
culture and arts continue to be inherited and created by the 
people’s beliefs and customs. These cultures range from 
the tradition of praying to religious ceremonies to painting, 
���������ǰȱ ����������ǰȱ �����ǰȱ ���ȱ �����ȱ ǻ������ǰŘŖŗŝǼǯȱ ���ȱ
��������ȱ����������ȱ����ȱ����ȱ����ȱ �����ȱ��ȱ�ȱ����ȱ�������ȱ
�Ĵ�������ȱ ��ȱ ���ȱ ����ȱ ��ȱ ��� �ǰȱ �����������ǰȱ ���������ǰȱ
and craft from Tenganan Pegringsingan Village.
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��������ȱ�������������ȱ�������ȱ��ȱ�����ȱ������ȱȃ����ȱ���ȱ
�������Ȅȱ�������ȱ������ȱ���ȱ���ȱ��������ȱ�����������ȱ��ȱ���ȱ
��������ȱ�����ǯȱ	��������ȱ ������ȱ��ȱ���ȱ��ȱ���ȱ������ȱ����ȱ���ȱ
existed along with the development of the Indra sect since 
the 11thȱ ������¢ȱ ǻ������ȱ ������ǰȱ ŘŖŖśǼǯȱ ����ȱ 	��������ȱ
Weaving became a tradition for the people of Tenganan 
Pegringsingan Village and had traditional standards such 
as functions, colors, techniques, and sacred motifs. 
��ȱ���ȱ����ȱ��������¢ǰȱ���ȱ������ȱ��ȱ���ȱ���¢ȱ��ȱ	��������ȱ��ȱ

��������ȱ����ȱ���ȱ ����ȱȃ	����ǰȄȱ ����ȱ�����ȱȃ����ǰȄȱ���ȱ
ȃ����ǰȄȱ ����ȱ�����ȱȃ��Ȅȱ ���ȱ�������ȱ ���������ȱ ��ȱ ���ȱ
 ���ȱ���������ȱ�����ȱȃ���ȱ����ȱ��ȱ��������ȱ��ȱ��������ǯȄȱ
This gringsing cloth is believed to have a magical charm 
that can protect the wearer from disaster and distress. 
Meanwhile, weaving is a handicraft made with the simple 
���������ȱ��ȱ���������ȱ�����ȱ���ȱ ���ȱ�������ȱ��ȱ�������ȱ
�ȱ�����ǯȱ���ȱ�������ȱ��ȱ������ȱ������ȱ��ȱ ����ȱ�������ȱ��ȱ
increasingly developing into several techniques for weaving 
them to produce interesting woven motifs. One of them is 
the motifs found on gringsing woven fabrics; along with 
the development of saman, the motifs on Gringsing Woven 
fabric have undergone many evolutions, which leads to 
innovation. This does not mean that the Gringsing Woven 
motif loses its function, which is beautiful in nature and 
sacred. Several areas are still active in producing this simple 
art craft and creatively continue to develop without having 
��ȱ��ȱ������ȱ�¢ȱ�������£�����ǲȱ��ȱ�����ȱ��ȱ�����������ȱ��ȱ��ȱ
���ȱ�������ȱ��ȱ������ȱ ����ȱ�����ǲȱ���ȱ�����ȱ��ȱ���ȱ������ȱ
and materials are still done and made traditionally.
��ȱ �������ǰȱ �����ȱ ����ȱ �� �¢�ȱ  ����ȱ ���������ȱ ��Ĵ��ȱ

than before. This is also felt by Gringsing Woven, a cloth 
craftsman equipped with the myths of Gringsing Weaving, 
��������ǰȱ ���ȱ �����ǰȱ ���ȱ ��ȱ ����ȱ ����ȱ ��������ȱ ��ȱ ����ȱ
there is renewal in the motifs by Hoovelt (Sojogyo,1990). 
����ȱ �����ę��ȱ ���ȱ ���������Ȃ�ȱ ���������¢ȱ ��ȱ ����������ȱ ��ȱ
the environment so that motifs develop. This opinion is 
����������ȱ�¢ȱ�����ȱ������ȱǻŘŖŖřǼǰȱ ��ȱ����ȱ����ǯȱȄ��ȱ����ȱ
as the supporting community desires change, there must 
be a desire from the Tenganan Pegringsingan Village, 
 ����ȱ������ȱ���������ȱ��ȱ ���ȱ���������ȱ��Ĵ��ǯȱ����ǰȱ���ȱ
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diversity of motifs in Gringsing weaving is fascinating and 
���������Ȅǯ
ȱ���ȱ�������ȱ�����ȱ���ȱ�������ȱ����������ȱ��ȱ�����������ȱ

and raising the Gringsing motif as a reference and source 
��ȱ �����ȱ ���ȱ ������ȱ �����������ȱ ��ȱ ����¢���ȱ 	��������ȱ
Weaving motifs as fashion that millennials might be 
interested in nowadays, both women and men. Products 
����ȱ���������ȱ���ȱ����ȱ����ȱ ���ȱ��ȱ��������ȱ���ȱ�������ȱ
with several gringsing woven motifs. The distribution 
of Gringsing Woven fabrics in Tenganan Pegringsingan 
�������ȱ��ȱ�����ȱ��ȱ�������ȱ����ȱ������¢ȱ���ȱ������ȱ��Ĵ��ȱ
��� �ȱ��ȱ���ȱ�������ȱ��������¢ǯ

METHOD

The product research and development phase is carried 
out using development research or often called Research 
and Development (R&D). Research and development aim 
to produce new products through the development process. 
��������Ȭ�����ȱ�������ȱ�����������ȱ��������ȱ��ȱę��ȱ����ȱ
steps: product development needs analysis, product design 
as well testing its feasibility, product implementation or 
product manufacturing according to the results of the test 
design, or product evaluation and revision.
���ȱ������ȱ����ȱ��ȱ�����������ȱǻ������ȱǭȱ��¢���ǰŘŖŖŚǼǯȱ

�������Ȃ�ȱ ����ȱ ��������ȱ ����ȱ �ȱ �����������ȱ ������ȱ ��ȱ �ȱ
research procedure that produces descriptive data in words 
��ȱ������ȱ ����ȱ����ȱ������ȱ���ȱ����������ȱ��������ǯ

In this study, the authors used qualitative methods 
�������ȱ��ȱ��������������ȱ�������ȱ����ȱ�����ȱ��ȱ���ȱę���ǯȱ
This method the researchers chose because it emphasizes 
research according to a particular population or sample, 
collecting data using research instruments, and analyzing 
statistical data with the aim of addition; the approach that 
the author uses in this study is descriptive and semiotic. 
For the semiotic approach, the author uses the theory of 
Ferdinand de Saussure.
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RESULTS AND DISCUSSION

Tenganan Pegringsingan Village is located in Manggis 
��������ǰȱ
���������ȱ������¢ǰȱ����ǰȱ���ȱ��ȱ���ȱ�����������ȱ
of Gringsing woven fabrics. Therefore, the people of this 
village from a long time ago were famous for their expertise 
in weaving Gringsing cloth with various motifs, which 
were produced in a double or single tie. This technique is 
the only one in Indonesia, so the Gringsing woven motif 
����ȱ�¢ȱ���������ȱ��ȱ��� �ȱ ���� ���ǯ

According to a Gringsing weaving craftsman, Suwadnyani 
ǻŘŖŘŘǼǰȱ ��ȱ ��ȱ ��� �ȱ ����ȱ ��ȱ ���ȱ�����������ȱ ��ȱ 	��������ȱ
 ������ǰȱ �����ȱ ���ȱ �������ȱ �����ȱ ��ȱ ������ȱ ��ȱ 	��������ȱ
 ������ǰȱ����ȱ��ȱ��������ǰȱ����������ǰȱ������ǰȱ������ȱ
������ǰȱ�����ȱ�����ǰȱ��¢���ǰȱ�����ǰȱ�������ǰȱ���ȱ�����ȱ
Cagi.  Gringsing double-tie woven fabric with the Talidandan 
�����ȱ��ȱ��� �ȱ��ȱ����ȱ�ȱ�������ȱ��ȱ�ȱ�����ȱ�������ȱ ����ȱ
cloth with this motif is often used by children who are just 
��������ȱ��ȱ ���ǯȱ   
���ȱ �����������ȱ �����ȱ ����������ȱ �����¢ǰȱ ����ȱ ���ȱ

�������ȱ Ě� ��ǰȱ  ����ȱ ���ȱ ������ȱ �����ǰȱ  ����ȱ ��ȱ
rectangular, represents the four cardinal directions. In 
addition, the Wayang motif is believed to be a sacred cloth by 
the people of Tenganan Pegringsingan Village because this 
motif is believed to have been handed down directly by God, 
Indra. 

This woven fabric is usually used for formal events such 
��ȱ���������ǰȱ���ȱ������ȱ�������¢ȱ����ȱ����ȱ����¢ȱ¢���ǯȱ
The thing that stands out from the Gringsing Woven fabric 
is the double tie technique. It is because coloring the cloth 
��ȱ��������ȱ������ȱ�����ȱ�����ȱ������ǯȱ���ȱ������ȱ����ȱ��ȱ
Gringsing Weaving consist of 3 primary colors: red, yellow, 
���ȱ �����ǯȱ ����ȱ �����ȱ ��ȱ ����ȱ ����ȱ �������ȱ �����������ǰȱ
����ȱ����ȱ����ȱ���ȱ���������¢ȱ����ȱ��£�����ȱ���ǯȱ��ǰȱ��ȱ��ȱ��ȱ
������ȱ���ȱ���ȱ����ǰȱ���ȱ������¢ȱ��ȱ	��������ȱ�����ȱ������ȱ
 ���ȱ��ȱ��Ĵ��ǯȱ��������ȱ�������ǰȱ����Ȭ������������ȱ¢����ǰȱ
and thread coloring materials for commercialized gringsing 
 ����ȱ�������ȱ���ȱ��ȱ���������ȱ��ȱ�������ȱ���ȱ����ȱ�������ȱ
who come to Tenganan Village. The dyeing process is more 
�Ĝ�����ȱ ����ȱ������ȱ�������ȱ�¢��ȱ���ȱ��ȱ���������ǰȱ ����ȱ

Image 1. Location Desa 
Tenganan Pegringsingan
Source: Personal  
Documentation, 2022

Image 2. Craftmen Tenun 
Gringsing
Source: Personal  
Documentation, 2022
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������ȱ��ȱ������ȱ���ȱ ������ȱ��ȱ�������ȱ	��������ȱ�����ȱ
�����ȱ����ȱ������¢ȱ���ȱ�����ȱ� �ȱ�����ǰȱ������ǰȱ���ȱ���ȱ����ȱ
to tourists.

The fabric’s size and the motifs’ complexity usually 
determine the price of Gringsing Weaving. For now, the 
motif that is quite expensive is the wayang motif due to the 
complexity of the motifs. The decline in buyers for Gringsing 
Woven Fabric began during the Covid-19 pandemic. 
However, purchases of woven fabrics began to increase 
�����ȱ ����ȱ ��������ȱ ���ȱ �������ǯȱ�����ȱ ��������ȱ ����ȱ ���ȱ
�����������£�����ȱ���¢ȱ�ȱ����ȱ��ȱ���������ȱ��� ���ȱ������ǰȱ����ȱ
relations between the people of Tenganan Village and tourists 
or the people of Tenganan Village and other communities with 
�����ȱ ���ȱ	��������ȱ�������ȱ�����ȱ��������ǯȱ��ȱ��������ǰȱ��ȱ
human relations, the woven products themselves are signs 
used to build existing relationships.

In connection with the social changes accompanying 
economic progress, the development of lifestyles as a function 
��ȱ ������ȱ ��ě�����������ȱ ��ȱ �������ȱ ����ȱ �ȱ �����������ȱ
relationship. Consumption is related to the use of value in 
���ę�����ȱ ���������ȱ ��ȱ �����ȱ �����ȱ �����ȱ ���ȱ ��ȱ �¢������ȱ
��������ȱ ��ȱ ����ȱ �����ǰȱ ������ǰȱ ��ȱ �����ę�ȱ ������ȱ �¢�����ǯȱ
Therefore, what is consumed is no longer limited to objects 
but also the social meanings hidden behind those objects.

Gringsing Woven Cloth contains many ideologies, beliefs, 
and cultures of the people of Tenganan Village. These 
ideologies and beliefs are presented in various forms of 
primary and supporting motives. The coloring process still 
uses the original dyes with colors dominated by three intense 
������ǰȱ����ȱ���ǰȱ ����ȱ��ȱ¢���� ǰȱ���ȱ�����ǯȱ����ȱ��� �ȱ���ȱ
meaning of tri datu, which means worshiping the glory of 
	��ȱ���ȱ�����ȱǻ������ǰȱ������ǰȱ���ȱ�����Ǽǯȱ���ȱ�����ȱ������ȱ
�������ȱ ��ȱ ���ǰȱ �ȱ �¢����ȱ��ȱę��ǲȱ ����ȱ��ȱ¢���� ǰȱ �ȱ �¢����ȱ
��ȱ ���ǲȱ ���ȱ �����ǰȱ �ȱ �¢����ȱ ��ȱ  ����ǯȱ ������ȱ �������ȱ ����ȱ
	��������ȱ�������ȱ ��ȱ ��ȱ�����ȱ�����¢ȱ���ȱ���ȱ���ȱ����ǯȱ���ȱ
people of Tenganan Pegringsingan Village believe that using 
Gringsing Weaving protects the community from all disease 
threats. Gringsing weaving is used as a cloth that is used 
for traditional clothing and certain religious or customary 
ceremonies in Tenganan Pegringsingan Village. 

�����ȱřǯȱ�����������ȱ�����

(Resource: Author, 2022)

Image 4. Wayang Motif

(Resource: Author, 2022)
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CONCLUSION

The gringsing weaving in Tenganan Pegringsingan 
Village has become one of the traditional icons in the 
area. This gringsing weaving represents the philosophical 
values of life for the people of Tenganan Pegringsingan 
�������ǰȱ
���������ȱ����ǯȱ����ȱ ������ȱ ��ȱ ��ȱ �����������ȱ
by increasingly rapid and modern developments, the 
spiritual character depicted in the Gringsing Weaving style 
���ȱ���ȱ�������ǲȱ����ȱ���ȱ�������ȱ��ȱ������ȱ ����ȱ�����ǰȱ
the shape of the motifs, coloring, and materials are still 
made traditionally. Thus the people in Tenganan Village 
are still holding fast to maintain the customs and culture 
��ȱ ���ȱ��������ǯȱ����ȱ�����ȱ��������ȱ�������ȱ ���Ȭ��� �ȱ
or famous for its weaving production, which has deep 
philosophical values.

Gringsing Weaving has existed since ancient times and 
is used as a body covering with a function for traditional 
clothing or as an identity for the area where it is made. 
Even more than that, this woven cloth is also used when 
there are traditional ceremonies in Tenganan Village, 
����ȱ��ȱ���ȱ�������ȱ�������¢ǰȱ ����ȱ��ȱ����ȱ����ȱ����¢ȱ
year. The belief in the magical power of this weaving is 
the uniqueness of Gringring Weaving, which generates its 
�¢��ȱ���ȱ�����ȱ��������ȱ�������������ȱ�������ȱ�ȱ�������ȱ
village with tourists who always arrive every day because 
�������ȱ����ȱ���������ȱ���ȱ�������ȱ����������ȱ���ȱ�� �¢�ȱ����ȱ
alive. Unfortunately, the production and sale of gringsing 
weaving have experienced a decline due to the COVID-19 
pandemic, which has impacted the income of artisans in 
Tenganan Village. However, currently, sales of Gringsing 
Weaving have begun to increase after the Tourism Village 
was reopened. The production of Gringsing Weaving has 
become a relationship between the Tenganan community 
and tourists and other communities, and signs are used as a 
tool in building existing relationships.

As a result, the authors are interested in researching 
and raising the gringsing woven motif as a source of ideas 
���ȱ ������ȱ �����������ȱ ��ȱ ����¢���ȱ ���������ȱ  ����ȱ
motifs as fashion that millennials, both men and women, 
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may be interested in today. This fashion is a product of 
cardigans and tote bags that will be combined and matched 
with several Gringsing Woven motifs. The innovation in 
developing Gringsing woven motifs is expected to help the 
sales of Gringsing oven fabrics in Tenganan Pegringsingan 
�������ȱ��� ȱ����ȱ������¢ȱ���ȱ������ȱ��Ĵ��ȱ��� �ȱ��ȱ���ȱ
broader community.
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